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Komposisi “Love The Sinners, Hate The Sin” dalam format paduan suara 
merupakan sebuah komposisi musik yang memiliki ide musikal dan lirik 
berdasarkan kondisi sosial penderita HIV AIDS, narkoba, dan LGBT. Format 
paduan suara yang digunakan terdiri dari suara sopran, alto, tenor dan bas. 
Komposisi ini menggunakan iringan piano. Lagu pertama, berjudul “Sinner Man” 
terdiri dari 75 birama, lagu kedua, “You Are Not Forgotten” 83 birama, lagu 
ketiga, “Lead The Way” 123 birama, dan lagu keempat, “Forgiven” 106 birama. 
 









Composition “Love The Sinners, Hate The Sin” in a choir form is a music 
composition which has musical idea and lyric according to the social condition of 
people with HIV AIDS, durgs, and LGBT. Choir form is consist of soprano, alto, 
tenor, and bass. This composition accompanied by piano. First, “Sinner Man” 
consist of 75 bars, second, “You Are Not Forgotten” 83 bars, third, “Lead The 
Way” 123 bars, and Fourth, “Forgiven” 106 bars.  
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